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Review of Heather Millar, The Kingdom of Benin in West Africa
Abstract

Clio smiles, then weeps. A hundred years after its destruction, the empire of Benin enters the hall of fame of
civilizations. Standing alongside old standards like Greece and Rome that have constituted the canon at least
since the Renaissance, and next to some newcomers like the ancient Maya, the Aztec empire, China's Tang
Dynasty, and India's Gupta Dynasty that have been ushered in by the spirit of multiculturalism, Benin—so far
the sole representative of the African continent in the series "Cultures of the Past"— takes its position on the
educational shelf that could shape the historical consciousness of future generations. Other West African
kingdoms like Oyo, Dahomey, and Asante could have represented Africa in the global canon of political and
cultural history (Forde & Kaberry 1967), but Benin, triumphant in her 1897 defeat, offers a more poignant
testimony to the horrors of colonialism and a more striking monument to its demolition.
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testimony to the horrors of colonialism and a generations. Literature for children and adolesmore striking monument to its demolition.
cents-textbooks in particular-could set new
The victors who conquered Benin a hun- historical and literary horizons for the future.
S
dred years ago first spread its fame by trading Far from being marginal, it forges the idea of
in its cultural goods. This has been the looter's history, delineates its boundaries, and selects
way for ages. When the Romans destroyed the the facts, figures, and peoples that make up the
THE KINGDOM OF BENIN
Temple in Jerusalem in A.D. 70, they paraded traditional heritage upon which the students of
IN WEST AFRICA
its seven-branched candlestick, the table of
today will build up their cognitive world. It reshewbread, and its trumpets and censers in identifies the centers and peripheries of politiHeather Millar
the streets of Rome, and then commemorated cal actions and cultural creativity and redefines
Cultures of the Past. Marshall Cavendish, Tarrytheir loot on the Arch of Titus, erected in A.D. the relationships between them.
town, NY, 1997. 80 pp., 44 color photos, glossary,
81. None of the original objects are extant.
The reshuffling of historical narratives that
bibliography, index. $19.95 hardcover.
About 1,800 years later, at the end of the nine- has engaged scholars in recent years and has
Reviewed by Dan Ben-Amos teenth century, the British soldiers who ran- brought about the incorporation of the pasts of
sacked Benin behaved less ceremonially but African, Native American, and Pacific peoples,
Clio smiles, then weeps. A hundred years after
with greater commercial acumen. Essentially to name but a few of the neglected populations,
its destruction, the empire of Benin enters the
they followed the same route, spreading the into the scope of global history, is finally filterhall of fame of civilizations. Standing alongartworks throughout the major anthropologi- ing into high-school textbooks. It aims to shift
side old standards like Greece and Rome that
cal museums of the world, thereby placing the the focus from a West-centric to a universal per-

b

o o k

have constituted the canon at least since the

bronzecasters of Igun Street among world- ception of life on earth, and to articulate the his-

Renaissance, and next to some newcomers like
renowned artists. The enigmatic beauty of the tories of peoples whom the world forgot.
the ancient Maya, the Aztec empire, China's
Benin ivory hip-mask made by the artists of
The present small and glossy volume could
Tang Dynasty, and India's Gupta Dynasty that
the Igbesanmwan guild has become as well have then fulfilled an important educational
known as that of the Mona Lisa, and now it is function. Its general design aims at telling the
have been ushered in by the spirit of multiculturalism, Benin-so far the sole representative
a symbol of African artistic attainments as well history of Benin from its mythical origins,
of the African continent in the series "Cultures
as a monument to their ravishment.
through its days of glory, fall, and adjustment
of the Past"-takes its position on the educaThe present book evidences the recognition to the current world order. Heather Millar
tional shelf that could shape the historical con- of Benin as a major past power and a culturaldivides her book into five chapters: "History,"
sciousness of future generations. Other West center within its region, establishing its position "Cultural History," "Belief System," "Belief and
African kingdoms like Oyo, Dahomey, and in the canon of civilizations. Its appearance inSociety," and finally "The Legacy of Benin." At
Asante could have represented Africa in the an educational series designed for, and onefirst she unfolds the grand course of Benin his-

global canon of political and cultural history hopes adopted by, middle and high schools intory, telling about its political "Golden Age"
(Forde & Kaberry 1967), but Benin, triumph- the English-speaking world could potentially and its tragic end at the mighty hand of British

ing in her 1897 defeat, offers a more poignant affect the historical consciousness of the comingcolonialism. Next she describes the art of brass
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lating some of its symbolic meanings and its

gence. No doubt, some are due to a writing

place in Edo social structure, rituals, and belief.
Millar devotes the third chapter to religion. She

style aimed at an adolescent readership, while 9.?. JxS- 1768 a4t4&wfr4 y'440o
others reflect an attitude of exotic admiration
Aew %o4 Jia %od 1 0027 e
that is appropriate to the National Geographic.
(212) 28S-405 / 28-4252
Some stem from innocent ignorance. For examOedia&ed vJda4
o 6> , aci
on^e^nawido
d44
ple, the late Oba Akenzua II, his picture (p. 19)
supplied by the Angela Fisher/Robert Estall
'fMded iaome cs 4 WW/'
Photo Agency, should not have been identified

describes the personal guardian, Ehi, and discusses the spiritual importance of the head and

the hand, telling also about the supernatural
world of witches, ancestors and gods, and the

divinity of the Oba. In the fourth chapter,

which bears the curious title "Which Came

as his son, "Today's Oba Erediauwa." What-

First, Benin or Its Culture?," she explainsever
thethe reason, there is no excuse for such mishierarchy of chieftaincy associations and titles
takes, particularly in a textbook.
in Benin and the centrality of the Oba in Edo
Other mistakes touch upon basic cultural
society. The last chapter purports to inform
principles. The name of the kingdom is a funstudents "How Benin Lives On Today," telling
damental symbol of cultural and national idenabout the persistence of tradition in the present
tity. Millar, almost in passing, states: "The

and the influence of Benin culture on the Afri-

can diaspora. As befits a textbook the author
appends to her narrative a helpful chronolo-

people of Benin, who called themselves the

Edo (eh-DOE) or the Bini (BEE-nee), didn't

write down their traditions" (p. 8). Truly, in Comparative linguistics offers another possischolarship the two names are interchange- bility for rescuing the origin of this dual namand names of gods, and a bibliography for able, but the Edo people never refer to them- ing from obscurity. Ryder suggests that "the
further reading.
selves in their own language as Bini. They first Portuguese to arrive on the coast picked
In broad strokes such an outline could have
might use this term in conversation with a up the name beni, meaning 'water dwellers,'
represented the history and culture of the kingforeigner, accommodating his or her terms from the Ijo and applied it in error to the Edo"
dom of Benin. But when the fine details are
of reference, but in their own speech, prov- (1984:352, n. 21). Certainly such a detailed disetched in, Clio weeps. Millar is neithererbs,
an poetry, and narratives, the term Bini cussion has no place in a middle- or highAfricanist nor a Benin specialist. She is, as and
theits derivations do not occur. A. F. C. Ryder school textbook, yet the succinct style does not
book blurb informs the reader, a professional
(1969:10) correctly regards Edo as the native exempt Millar from accurately stating the Edo
writer and a student of Chinese language and
name and Benin as an alien designation.
terms for their national identity.
gy of the kingdom, a glossary of terms, titles,

history. In those capacities she authored China'sThe origin of either name is subject to folk
Tang Dynasty (1996) in the same "Culturesetymologies
of
and legends that critical linguistic
the Past" series. The present book seemsanalysis
to
has not yet validated. Jacob Egharevba

When Millar addresses the Edo pride in
their past glory, she does it in an underhand-

ed way, reducing a statement of political

have been an assignment. The editors of derives
the
the name Benin from the expression strength to its ceremonial manifestation. She
"Ile-Ibinu" (land of vexation), which he tra- opens her narrative with the statement that
series at Benchmark Books might have
assumed that once you know one non-Western
ditionally attributes to the Yoruba Prince "five hundred years ago, the kingdom of
society, you know them all, neglecting the very
Oranmiyan, who could not adjust to life in Benin (buh-Neen) outshone all others on the
historical consciousness they promote. But Benin
the
(Egharevba 1960:7; see also Bradbury West coast of Africa" (p. 6). Indeed, from all
Benin kingdom and the culture of the Edo
1957:18). H. Ling Roth (1968 [1903]:7-8), citing available accounts, the kingdom reached one
require long-term study. It is a complex society,
Captain Roupell who recorded historical Benin of its political peaks at the turn of the sixwith an intricate history, a complicated relitraditions from well-informed chiefs a year teenth century. At that time few West African
gious system, a multigeneric oral literature,
after the disastrous events of 1897, suggests empires, which would attain the height of
that Oba Eweka (ca. 1200) named the town
and an artistic heritage that has won worldtheir political strength in subsequent centuries, rivaled Benin. Yet, Millar's next senwide admiration. An Edo proverb articulates
after his favorite slave, Ubini, while Egharevba
the attitude the people themselves have
(1960:17) proposes that Oba Ewuare (ca. 1440)tence is a non sequitur that reduces the idea of
named it after his own beloved slave, Edo.
toward their own culture: A gha se Edo, Edo rre,
power to its ritualistic component: "At no
which can be interpreted as "The closer you Indeed
get
"U" is a common prefix for names of
time did the kingdom glitter more than when
to Benin, the more elusive it becomes."
localities in the Edo language, and therefore a new king was about to be crowned" (p. 6).
Writing skills are insufficient in this case.
the first of these traditions may represent No doubt, up to these very days the Edo peoThe absence of a complete command of some
the older cultural information, but the repet- ple celebrate their political and religious rituitive nature of these two narratives indicates
data-the nightmare of every journalistals with much fanfare, following traditional
results in a tur of phrase that shifts the facts,
that they have their basis in a traditional namprinciples as much as possible. But royal and
ever so slightly, and a succession of minor
ing pattern rather than in historical fact.
annual rituals are just an external manifestaafrican arts autumn 1997
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mention of either the University of Benin and
its modern teaching hospital nor the other med
ical facilities in the city. As the capital of Bend
State, in the past thirty years Benin City trans

0{rn ^F^^rf

formed from a somewhat dormant town into a

thriving economic and political center within
Nigeria. Demographically and linguistically it

A -~ I

is a home no longer just for the Edo but also for

i

A,
,
many other Nigerian peoples. In addition
to

I

__ II Y1L~~I

Edo languages, the modern citizens of Benin

City speak or at least hear on their streets and in

their markets Igbo, Hausa, Yoruba, and other
Nigerian languages. Such diversity has stimulated social and religious changes, a proliferation of new cults and churches, and a general
increase in cultural creativity. Except perhaps in
its rural enclaves Benin is no longer a homoge-

neous society. The exchange of languages,

tio
ideas, and belief systems between members of

Th
different groups only adds to its vitality.
m
Edo authors and poets transform their oral
tradition into literary forms and have local
re
When Millar describes the role the Oba
theatrical groups produce dramas that replays in state rituals she says: "Though
enact
henarratives of past Obas, their wars and

wears modern eyeglasses, he carries on internal
tradi- conflicts. So far they have not enjoyed
access
tions that are at least eight hundred years
old" to international publishers, and their lit-

erary creativity is clearly local. Consequently
(p. 17). The historical inaccuracy in dating
GALLERIE LA
TAJ
these traditions notwithstanding, the dichotoit is free of any external pressures, providing a
basis for the emergence of a genuine Edo litermy she perceives between Oba Erediauwa's
ature.
nearsightedness and Edo rituals implies
an Millar, however, ignores this important
1010 King St., Old Town, Alexandria, VA
opposition between eyeglasses as symbols
cultural
of
development. The only aspect of

African * International Art

(703) 549-0508

Benin's artistic renaissance that she mentions
modernity and rituals as symbols of tradition.

Indeed, Oba Erediauwa is very much a is
modcarving, which is produced specifically for
the tourist trade (p. 64).
ern man, and not just because of his glasses
(his father wore them as well). He has degrees
At the same time she projects an Edo-cenfrom a world-renowned university and before
tric view of the African diaspora. The worship
ascending the throne had a successful career
of West African gods in Cuba and other
Caribbean
islands and Brazil, and their revival
within the Nigerian federal government.
His
in East
current cultural policies demonstrate that
his Coast cities from New York to Miami,

education complements rather contrastsare
with
not necessarily subject to Edo religious

Benin tradition. He does not let technical,influence
scibut rather to the spread of cults the

Edo share with other West African peoples.
entific, and educational progress eradicate

*0

14

Edo traditions, insisting upon their preservaSimilarly, jazz rhythms certainly exhibit the
influence
of African music but not necessarily
tion and adequate public presentation.
His
Benin music. In her designation of Benin as a
enlightenment is in accord with modern thinksource
ing that advocates integration of new and
old of modern musical styles Millar further
ways. Later in the book Millar addressescompounds
this
vague and antiquated generalizations, stating that the music is typical "of the
issue (pp. 62-63), this time correctly.
Oddly, the chapter "How Benin Lives
Niger-Congo
On
River area where Benin is located" (p. 72). Benin, as the map on page 18 clearToday" (pp. 60-72) focuses only on describing
the cultural legacy of the past with barely
ly any
shows, is west of the Niger River, located at
reference to dynamic modern life. There is no
Continued on page 88
african arts autumn 1997
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(junior high)
high)audience.
audience.Edo
Edo
is is
the
the
latest
latest
addiaddisuggested
suggested
reading
reading
list and
listthe
and
bibliography
the bibliography (junior
tion to
to "The
"TheHeritage
HeritageLibrary
Library
ofof
African
African
(pp.
(pp.76-77).
76-77).
TheThe
omission
omission
of H. Ling
of H.
Roth's
Ling Roth's tion

GreatBenin:
Benin:
Its Its
Customs,
Customs,
Art and
Art
Horrors
and Horrors
(1903)
(1903)Peoples,"
Peoples," which
whichboasts
boastsmore
more
than
than
fifty
fifty
titles,
titles,
6?
6? 20'
20' latitude
latitudeand
and5?5?35'35'
longitude.
longitude.
TheThe
long
long Great
fromthe
the
same
same
list list
is similarly
is similarly
surprising.
surprising.
ranging
ranging from
fromthe
theAgikuyu
Agikuyu
inin
east
east
Africa
Africa
to the
to the
coastal
coastal stretch
stretchfrom
fromthe
the
Niger
Niger
to to
thethe
Congo
Congo from
Zulu in
in southern
southernAfrica.
Africa.Unfortunately,
Unfortunately,
if if
The
Thevolume's
volume's
glossy
glossy
paper,
paper,
coloredcolored
phopho- Zulu
(Zaire)
(Zaire) deltas
deltasisishome
hometoto
a broad
a broad
range
range
of musiof musithese two
two offerings
offeringsare
areindicative
indicative
of of
thethe
twotwo
cal
cal styles,
styles,and
andtheir
theircondensation
condensation
into
into
a single
a single tographs,
tographs,
andand
handsome
handsome
production
production
do not do not these
series, the
theRosen
RosenPublishing
Publishing
Group
Group
should
should
be be
type
type does
doesnot
notdo
dojustice
justice
toto
the
the
richness
richness
of of compensate
compensate
forfor
its shortcomings.
its shortcomings.
The inducThe induc- series,
held
held accountable
accountablefor
forirresponsible
irresponsible
editing,
editing,
African
African musical
musicalcreativity.
creativity.
Millar
Millar
continues
continues tion of Benin into the hall of fame of civilizaresulting in
inbooks
booksfull
fullofof
sloppy
sloppy
errors.
errors.
with
with her
herfuzzy
fuzzyattributions
attributions
to to
thethe
EdoEdo
in her
in her tions does not require cosmetic surgery. Theresulting
discussion
discussionof
ofAfrican
Africanaesthetic
aesthetic
principles.
principles.
She She kingdom was a forceful power in the region, In less than a thousand words of text PefferEngels gets it so wrong so often. "Who Are the
points
points out
outthat
thatwhile
whilethe
the
idea
idea
of of
"coolness"
"coolness"
as as and its history illustrates many of the follies of
a high
high aesthetic
aestheticvalue
valueis is
shared
shared
with
with
other
other political force and at the same time many ofEdo of Benin" tells us that "many Edo were
brought as slaves to North and South America
African
African peoples,
peoples,somehow
somehow
itsits
spread
spread
throughthrough- the collective and individual cultural achieveout the modern world owes much to the Edo
ments of a dynamic society. Its presentationand
in took their art and religion with them," a
a school textbook can and should reveal
remarkable twist on the history of a kingdom
(p. 72); she thus neglects this concept among
that became involved in the slave trade as
the Yoruba, noticed by Robert Thompson, who
Benin's past and present without omitting
entrepreneurs
rather than as victims. Flip a
suggested it as a source for the Africanany facts, fully accounting for its glory
with
page and
American expression "cool" (1966:85-102). an accuracy that befits our children.
D we learn that the Edo people "chew
Millar's account of recent historical devel-

Notes, page 95 bitter-tasting kola nuts when they work in the

opments raises questions more than it pro-

hot sun." To prevent sunstroke? Kola nuts are

consumed for the same reason that Westerners

vides answers. For example, although she tells
about the Owegbe cult, including some lurid
details (pp. 67-68), she is totally silent about

the formation of civil rule under British ad-

BENIN KINGDOM OF WEST
ministration and the rise to power of Agho
AFRICA
Obaseki. Obaseki became the Iyase of Benin

and in 1916 was the Head of Benin District, the
John Peffer-Engels

drink coffee-as a mild stimulant. They do
keep people awake, especially long-distance
taxi drivers and students studying late for
exams, but this has absolutely nothing to do
with the sun. Flip again and the section on vil-

lages shows two kids playing draughts "in

City, the largest city in Benin." Benin City,
largest and most populous in Benin Division.
Celebrating the Peoples and Civilizations ofBenin
Africa.

The lack of narrative balance becomes even

largest city in Benin? Another flip and the
The Rosen Publishing Group's PowerKids the
Press,
section on the king shows a photograph of Ize
more glaring when one considers the fact New
that York, 1996. 24 pp., 10 color photos, glossary,

Chief Omo-Osagie, the Iyase of Benin in
the $13.95 cover.
index.

sixties, was involved in the Owegbe cult affair.

EDO
The Owegbe association grew from a small
cult in 1947 to a politically powerful secret
The

Bini People of the Benin biguous

society that permeated all ranks in BeninKingdom
and
Chukwuma Azuonye
neighboring divisions. Its influence "constitut-

ed a serious threat to peace, order and The
good
Heritage Library of African Peoples. The
government in the Mid-West," and therefore
Rosen Publishing Group, New York, 1996. 64 pp.,
"stern measures [were] required to eradicate
24 color photos, glossary, bibliography, index.
its menace" (Ministry of Internal Affairs,
$15.95 hardcover.
1966:159).1 Following the report of the investi-

gation commission some prominent political

Reviewed by Joseph Nevadomsky

leaders were arrested on April 19, 1966.
These two books are part of a recent deluge of
The affair shook up the political power

structure in Benin and could have served not

Iyamu, in chiefly dress and in front of his
house, with the caption "The Edo believe that
the Oba is very powerful." This cleverly am-

children's texts on Benin that include The

caption suggests that we are looking at

a photograph of the king. Another page de-

scribes a shrine to Olokun as an paternal ancestral shrine. In addition to these textual errors,
the photographs by Phyllis Galembo are highly
saturated and much too dark as printed.
Edo: The Bini People of the Benin Kingdom

begins with a foreword by George C. Bond,

series editor and also director of the Institute of

African Studies at Columbia University. It
comes off as very old hat: "Large numbers of

Africans live in modern cities. Rural Africa is

also being transformed, and yet its people still
of Benin in West Africa by Heather
only as an example of "modern witchcraft,"Kingdom
as
Millar (reviewed in this issue, p. 12); Benin
Millar calls it, but as an illustration of the mulengage in many of their customs and beliefs" (p.
7). Anyone who has done research on religion
tidimensional nature of politics in modern
Folklore by Funmi Osoba (Hadada, London,
1994), a "book of traditional stories from
and ritual in Benin City knows that the ruralBenin. Millar's silence about the rise to power
of Agho Obaseki and his descendants in Benin
Benin" that is now quite impossible to get, since urban dichotomy does not and never did apply:
Hadada seems to have packed up; Ancient urban centers are havens for all sorts of customis particularly regrettable because this imporAfrican Town (Metropolis Series, The Salariya ary practices and beliefs, and urban worshipers
tant chapter in modern Benin history has been
the subject of excellent historical studies by
Book Co., Brighton, in conjunction with Frank commute between town shrines and countryWatts, London, 1997), a tour of seventeenth- side shrines as divination and clients require.
Philip Aigbona Igbafe (1979).
Benin by Fiona MacDonald (who has That there is some kind of magical transformaIn general the Edo people are fortunatecentury
as
misscribed from Paula Girshick Ben-Amos and
tion between rural and urban is strictly in the
far as modern scholarship is concerned. StuHenry Ling Roth and gotten it completelyheads of old-fashioned developmental theorists.
dents have examined their art, language, and
history, applying to their research high and
wrong) with illustrations by Gerald Wood (who Chapter one has a useful map but is otherhas no visual idea of it). Benin is also one of the
wise unremarkable except for the photograph
rigorous standards. The excellent dictionary
focuses
of Oyo, Benin, Ashanti ("African King-of what appears to be a native physician who
that Hans Melzian compiled in 1937 offers
a
doms of the Past" series, Dillon Press, New
solid linguistical foundation. In 1956 K. O.
is identified as an enogie (pl. onogie). He is
Dike initiated the Benin Scheme, one of the
Jersey, 1996) by Kenny Mann, a documentary dressed in war garments and wears a small

earliest interdisciplinary projects devoted to filmmaker who grew up in Nairobi and has an atete (raffia tray) around his neck. His title is
Enogie n'Ogiugo (Phyllis Galembo, personal
the study of a society in sub-Saharan Africa. engagingly integrated sense of history.
Aimed at early-elementary schoolchild- communication), which translates as the
He brought together a team of young scholars:

ren, Benin Kingdom of West Africa is one of a "Duke of death" and, indeed, is the moniker of
series called "Celebrating the Peoples and
this native doctor. Although the caption goes
on to say that an enogie holds the "position of
and the archaeologist Graham Connah. Each Civilizations of Africa" that lists the Asante,
made a substantial contribution to the study of Dogon, Maasai, Yoruba, and Zulu in its titles.
village chief or head," in fact it is the odionwere,

the anthropologist R. E. Bradbury, the historian A. F. C. Ryder, the art historian Philip Dark,

It is a simplified version of Edo: The Bini People
Benin,
Benin, yet
yetexcept
exceptfor
for
Bradbury's
Bradbury's
books,
books,
none
none
of the Benin Kingdom, written for a juvenile

receives even so much as a mention in Millar's
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the oldest person in the community, who func-

tions as the head. The onogie, or Oba's half-
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VOGEL: Notes, fromi page 77

1. Something similar of course occurs in some measure with
all religious art, not just Baule or African art.

2. Fernand Lafargue, "La Parole chez les Peuples du Groupe

Akan du C6te d'Ivoire" (L'Arbresle, France: Communication
pour les Langues Religieux en Afrique Noire, 1971). Mimeo.
3. Teresa Brennan and Martin Jay, eds., Vision in Conitext:
Historical and Conteinporary Perspectives on Sight (New York

and London: Routledge, 1996) is an interesting source for

contrasting beliefs outside of Africa.
4. Great numbers of pilgrimage traditions in different parts of
the world are founded on this belief.

5. Cesare I'oppi, "Sigma! The Pilgrim's Progress and the
Logic of Secrecy," in Mary H. Nooter, Secrecy: African Art Tihat
Colnceals and Reveals (New York: The Museum for African Art,

1993), pp. 196-203.
6. Miniature masks that decorate pulleys, mallets, etc., are

considered harmless, because they aren't actual, potent

masks, and because women are assumed to be ignorant of

what they represent.
7. The exception may be newborns, who are normally kept in
the house during their first week because it is considered bad

to have too many people looking at them. But the consequences of their being looked at "too much" are not explicit,
and I found no other instances where people feared the gaze
of others on themselves or their possessions.

8. Theft is sometimes used as an excuse to avoid sharing

money from the sale of objects. It is hard to know how often
this happens.

9. Besides being expensive and nearly impossible to obtain,
eyeglasses are still considered ridiculous-looking by many
Baule people. Visits to doctors for any reason other than an

emergency are rare, and cataract operations are almost

unheard of in the villages. In any discussion of the visual arts
in Africa, it is important to remember that many Africans

simply cannot see as clearly as most Americans expect to

JEREMY COOTE is Assistant Curator at the Pitt Rivers Museum, University of

Oxford. He was co-editor with Anthony Shelton of Anthropology, Art, and Aesthetic
(New York: Oxford University Press, 1992), and Area Editor for the Arts of Africa and
Oceania at The Dictionary of Art (New York: Grove, 1996).

KATHY CURNOW, Associate Professor of Art History at Cleveland State University
has been conducting fieldwork in Benin annually since 1992 and is currently there on
a Fulbright grant. She is co-authoring a book on Benin art with Barbara Blackmun.

ELIZABETH EDWARDS is Assistant Curator at the Pitt Rivers Museum, University o
Oxford. She was the editor of Anthropology and Photography (New Haven: Yale University Press, 1992).

CHARLES GORE, a lecturer in social anthropology at the City Literary Institute in
London, received his Ph.D. in art history from the School of Oriental and African
Studies. University of London, in 1995. He is the author of "Ritual, Performance and
the Media in Urban Contemporary Shrine Configurations in Benin City, Nigeria" (ASA
Monographs, forthcoming).

JOSEPH NEVADOMSKY is Professor of Anthropology at California State University

Fullerton, and Lecturer in African Art History at the University of Southern California

JOHN PICTON teaches African art history at the School of Oriental and African

Studies, University of London, and is a consulting editor of Afi-can Arts. Previously h
worked at the British Museum (1970-79) and in the Department of Antiquities of the

Federal Government of Nigeria (1961-70).
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DAN BEN-AMOS is Professor in the Department of Folklore a
of Pennsylvania.

BARBARA WINSTON BLACKMUN, Professor of Art Hist

College, is co-author (with Kathy Curnow) of a forthcoming bo
of the Benin kingdom and its neighbors.

JEAN M. BORGATTI teaches African art history at Clark Un
Massachusetts.

throughout their lives.

DONALD J. COSENTINO is Professor of African and Diaspora Literature and Folk

10. Again, this form of private and personal memory contrasts with the collective historical memory described by

lore at UCLA, where he chairs the Folklore Program, and co-Editor of African Arts

Mary Nooter Roberts and Allen Roberts in Menmory: Lluba Art

MICHAEL D. HARRIS is Assistant Professor of African and African American Art

and the Makinig of History (New York: The Museum for African

Art, 1995). Both kinds of memory are integral to the lives of
artworks in their respective African traditions, but in com-

pletely different ways. Probably the Baule kind of private
memory of works of art exists among the Luba, and the Luba
historical memory exists among the Baule, though not in con-

nection with works of art.

11. It is a priority to light the room in which parents and babies

sleep, as security against snakes and rodents. In the past, this
was accomplished by stringing dry seeds from the ploplou ma
tree on a stalk, placing this stalk in a small bowl, and lighting
the top one. This is said to have burned all night.
12. Typical rules forbid the following activities at night: gath-

ering medicinal leaves, cooking, and throwing out floor

sweepings; women must not pick up a burning branch, and
no one may carry a lighted torch. Work that is permitted at

night includes washing dishes or babies and heating bath

water.

13. The phases of the moon are watched by all, and every
month, the day following the appearance of the new moon is
a day of general rest.

BEN-AMOS: Notes fromin page 88

1. Millar dates the initial stages of the cult's formation to 1944,
while the Report of the Commiiiissioii refers to Mr. Sunday
Omogiavwi, who testified "that in 1947 he and three others
formed the Aiwerioba Cult and the juju they served, which

History at the University of North Carolina at Chapel Hill. He is also a consulting editor of African Arts.

JUDITH PERANI is Professor of Art History at Ohio University in Athens.

NORMA ROSEN, an Olokun priestess, has taught at San Diego State University
and the University of Benin. She lives in Long Beach, California, where she heads
her own textile firm.

P. L. SHINNIE is Professor Emeritus in the Department of Archaeology, The University
of Calgary.

DAVID WELCH is Associate Professor in the School of Contemporary Arts at Ramapo
College. where he has taught African and African-American music and ritual performance for almost twenty-five years.

DANIEL WHISTLER, a filmmaker with fifteen years' experience in broadcast documentaries, is a lecturer in visual communication at the University of Central England
and a part-time lecturer in culture and communication at Warwick University. He is
also studying social anthropology at Trinity College, Cambridge.
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